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casual observation, unaccompanied by the will to re-
member, will enable us to do so much as can be effected
by determined effort. We may see a face a thousand
times, and yet in most cases we cannot recall it so
accurately for artistic purposes as if we had delibe-
rately studied it a dozen times with that object. But
it is especially to art students that I commend the
practice of it. When you are copying an object, it
makes a very great difference indeed whether you
look very carefully at the original, and into its every
condition, or merely glance at and set down what you
half observe and half imagine Eor it is a fact that
in the most accurate copying we draw largely upon
our imaginations. We are copying, let us say, a vase
or a book, and, having secured a general conception
of its proportions, we proceed by speculation or fancy
more than we are ourselves aware of. As I have
already said, when the model is directly before the
pupil, he does not generally study it carefully as a
whole, nor observe or memorise the proportions of
its different parts. He copies it simply pait by part
Now I would urge that the wonderful power of eye-
memory, or of recalling objects exactly as they appear,
should be deliberately cultivated, especially in the
young I think that by practising as EOBEBT HOUDIN
practised with his son, and by competing as they com-
peted, very remarkable results would very soon be
obtained The pupils need not be taken about to
shop windows, shelves and tables at home, with
objects arranged on them, would answer the purpose
for primary lessons.

The next step, which goes beyond all that EGBERT
HOUDIN conceived, just as it transcends the ordinary